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ERROR, ERROR ON THE WALL

Window
Opportunities

Design pros call out poorly planned portals, and
show you how to get them right

By ANTONIA VAN DER MEEER

ECIDING ON win-

dows can be doubly

fraught. Not only do

they impact a

home’s beauty and
personality from the outside, but,
as architect Kevin Clark points out,
“Nothing has as much effect on an
interior space as a window.”

Scared? We were too, so we

asked experts for the most com-
mon portal-design disasters. Here
are five—from a cacophony of
styles to mis-sized shutters—and
what to do instead.

Giving Up the Seat

A window seat might be the most
delightful perch a home can offer.
Still, homeowners often miss op-
portunities to combine the cozi-
ness of a nook with the soul-sooth-
ing expanse of a vista.

Instead Designers Katie Judkins and
Heidi Lachapelle jumped at the op-
portunity to slip a daybed between
a fireplace and a corner of windows
in a Maine lake house, shown top
right. “The dimensions of the spot
and window placement lent itself to
a sitting area,” said Lachapelle, who
with Judkins founded the Portland,
Maine, firm Heidi Lachapelle Interi-
ors. The pair noted that dormers,
too, present a perfect but oft-over-
looked nook for a window seat. “It’s
a great use of space that might oth-
erwise go unused,” said Judkins.

A View With No Room

“One of the most common mistakes
is to believe the view is king. De-
sign is king,” said Clark, a principal
at Historical Concepts in Atlanta.
The architect sees scenery-seekers
opt for floor-to-ceiling glass, which,
he says, can feel “impersonal, un-
comfortable and cold.” On the flip
side, lookouts too small or criss-
crossed by muntins (the bars sepa-
rating panes) can chop up a view.
Instead “Think in terms of human
scale,” said Clark. A kitchen in Sylva,
N.C., afforded a spectacular look at
nearby mountains, but rather than
build a vertiginous wall of window,
the architects at Historical Concepts
maintained a sense of enclosed
comfort with three large windows
separated by trim (mullions). The
upper sash of the double-hung win-
dows got traditional muntins, while
the lower sash was left a single, un-
adorned pane. Another view-pre-
server: Designing windows so the

lock rail between the two panes
doesn’t fall at eye level.

Too Many Styles

A house pockmarked with a smor-
gasbord of rectangles, squares,
half circles and the over-loved Pal-
ladian window (a central arched
window flanked by two side rect-
angles) ends up “looking like a cir-
cus,” said Douglas VanderHorn, an
architect in Greenwich, Conn.
Instead Resist variety. In a large
English country-style home in Da-
rien, Conn., for example, Vander-
Horn stuck with casement windows,
hinged like a door, and cautions
against mixing this and double-
hung styles. Other advice for pleas-
ing uniformity: For windows of dif-

ferent sizes, use the same size pane.

Well-scaled shutters on a Greenwich, Conn., home by VanderHorn Architects.
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CLEAR WINNER A window seat designed by the team at Heidi Lachapelle

Interiors is the most coveted seat in this Maine lake house.

In other words, a window three
“lights” high is made taller with
four lights—not with bigger panes.
“The consistency is what makes it
beautiful,” said the architect.

Shutter to Think About It
If you can easily see that the shut-
ters on a window wouldn’t cover
the panes when closed, the scale is
wrong and will appear silly rather
than stylish. Furthermore, if they
lie flat to the house, they’ll look
fake, says VanderHorn. “Real shut-
ters, hung on hinges, have a tilt to
them and add texture to a house.”
Instead If you're forgoing real,
working shutters, go artfully faux.
Place blocks of wood behind them
to push the shutters off the house,

and be sure they overlap the trim,
as bona fide ones would.

Hidden Assets

New York architect Tom Kligerman
believes service areas like kitchen-
ettes and mudrooms don’t need to
be hidden. “Having a wall and a
door would be functional, but why
not push beyond that into some-
thing really beautiful?” he asked.
Instead In a house on Martha’s
Vineyard, Mass., he and interior
designer Steven Gambrel separated
a windowed kitchenette from a
great room with oak french doors
whose upper halves are handblown
glass. “This opens up the house,
bringing light, air and interest into
the great room,” Kligerman said.

PANES THAT PAIN / EGREGIOUS WINDOW-DESIGN DECISIONS PROS HAVE RUN ACROSS

“l once saw a floor-to-
ceiling window in a
shower. | think it was
located there to take
advantage of the ocean
view, but it also faced a
patio area, so there
were people walking in

front of that window all

the time. I'm all about
bringing light into a
bathroom, but | don’t
need to be flashing ev-
erybody my butt”
—Heidi Lachapelle,
interior designer,
Portland, Maine

: “A house with three
: different round-top win- :
: dows—some on the first
¢ floor, some on the
: second—plus a round-
: top with two side lights. :
: So awfull”
—Douglas VanderHorn, :
architect, :
Greenwich, Conn. :
: : she didn’t want any win-
: “Leaded glass windows :
: have a wonderful shim-
: mer and texture. At my
: alma mater, they insu-
 lated these old windows :
: with a sheet of glass, to- :

. tally killing the vibe. The

result was a medieval

: building with skyscraper-
like windows. Happily,
¢ they fixed this once

technology caught up.”
—Tom Kligerman,
architect, New York
“A client told me that

dows in her home. She

said if she wanted a view
: she would go outside”

—Kevin Clark, architect,
Historical Concepts,
Atlanta
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